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Foreword
‘Christenings, weddings, civil partnerships, 
wakes, parties’...whether as a church or 
community arts venue, Trinity has always 
been a space of unique celebration and 
commemoration.
 Situated in the Lawrence Hill ward 
of East Bristol, Holy Trinity Church was 
built in 1829 to meet the needs of the 
rapidly expanding population of East 
Bristol. Built by renowned architects 
Thomas Rickman & Henry Hutchinson 
using sandstone in a perpendicular English 
Gothic style, Trinity was then and remains 
a magnificent beacon rising above the 
surrounding cityscape. No surprise that 
it was chosen by the local communities to 
host their most significant life events.
 With a variety of out of school 
activities for adults & children, its close 
relationship with local institutions in 
particular Hanna More, then a secondary 
school, Holy Trinity was at the heart of 
community life.
 A combination of post war 
secularisation, the growth of leisure 
activity and the dispersal of the local 
community led to the decline of the 
local congregation, but even when the 
Church attendance had fallen rapidly, 
Trinity continued to host weddings and 
other major life events. The Church was 
eventually closed by the diocese in 1977 
with a covenant which stipulated that it 
should remain in community hands.
 Trinity was sold to the Bristol 
Caribbean Community Enterprise and 

reopened as the Trinity Institute in 
1978. From this time to the present it 
has become a multipurpose arts and 
community venue. In this regard, though 
now on a secular footing, Trinity has 
continued to be central to the life of its 
local community, a community which 
has changed dramatically since it was 
built. Today Trinity sits at the heart of 
a multicultural ward with a pronounced 
LGBTQ+ and artist presence. Yet whilst 
the surrounding community has changed, 
the use of the centre has remained 
consistent, perhaps suggesting the 
universality and continuity of our social 
needs. Attesting to the circularity of 
Trinity’s history, it has since 2014 been 
licensed to hold civil marriages and 
partnerships.
 Trinity: A Centre for Celebration 
presents a sample of weddings, wakes 
and parties spanning the life of this iconic 
building.

Dr Edson Burton

Heart & Soul Project Coordinator



Please be
A selection of weddings held at Trinity through the years.
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Kevin and Lisa - 4th August 2001
We were looking at venues in Bristol that would be big enough but not too big, not too 
conventional, not too expensive. The more we thought about Trinity, the more it fitted 
all our needs. It was made even more pertinent because it used to be a church, so it had 
that sacred aspect to it. We discovered that ours was the first wedding there since it 
used to be a church, ours was the first wedding as the Trinity Community Centre. It felt 
exciting, deciding to do it there. It just opened up lots of possibilities. The fact that you 
could play loud music, and be there until 2 in the morning, and there was a garden space, 
it just suddenly had loads of potential we realised. 
 It was just a very creative community event as lots of friends got involved. We 
tapped into peoples’ skills and creativity. We had singers, cooks, decorators, dancers. 
Deezey choreographed a special very simple but very powerful marriage wedding dance 
which was special for the occasion. We had 11.30am at the Registry office, at Quakers 
Friars Broadmead, now known as Cabot. And then a celebration from 2-6pm at ‘The New 
Trinity Centre’ and then a party from 9pm-2am.
 There was a lot of emotion of signing the book at the registry office. We were 
surprised at how moving it was to sign it officially. When Kevin started crying, everyone 
did. We pushed the boundaries a bit because there was meant to be a limit of 50 people 
allowed and we had nearer 90. There was a band of 4 playing when we came out of the 
office. And they were at the wedding, there were lots of micro bands. Although I feel like 
the ceremony at the Trinity was more meaningful, more unique to us, the registry office 
one was very meaningful and moving too.
 Angeliki [the celebrant] demarcated a space on the floor, that was a circle. I think 
it had leaves in a circle, with something on each of the directions: North, South, East 
and West. And she put something to symbolise each of the 4 elements: fire, water, earth 
and air. A candle, a bowl of water, a pot of earth and a feather. We moved with her in 
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each of the 4 directions and something was said and done in each of those 4 directions. 
Something simple and symbolic. But before we started, she invited us to leave behind 
everything that no longer served us in our union together. So we took turns to say ‘I leave 
behind me...’ and then we put a symbol of something that would later be burned in a fire. 
So I think we probably wrote something on paper. She used dried sage to smudge us, to 
cleanse the air and cleanse our energy. All of that happened outside of it, and then we 
stepped back into the circle. 
 We turned to each other and our friend Alex Heron sang a song to us that he 
had written especially for us. We hadn’t heard it before and it was called ‘May the birds 
fly free’. It was so moving, we just cried our eyes out. ‘This ring of friends, 2 rings of 
gold, a circle of love around the child you hold’.. So Angeliki said ‘Lisa and Kevin, with 
the blessing of fire ,water, earth and air, may you leap into your future community and 
marriage together with Joe Jannis, that’s our son, with joy and light in your heart. May 
your journey be always blessed with stability and love. She held up the broomstick and 
we jumped over it while everyone threw rose petals and cheered! It was the best bit of 
the whole day!  It’s about crossing the threshold, changing from one level of existence to 
another really. 
 It is still really relevant, still means a lot. It was the best day of our lives. I think 
we can still say that, 17 years later. When we talked about getting married years before, 
I wanted to get married in a church but didn’t really know why. I think it comes right 
back from childhood, because I’m not religious. I kind of forgot about that but when the 
Trinity came up, I  thought, ‘Hey, it used to be a church, that satisfies that fantasy!’

Kevin and Lisa Hughes 

Interviewed by Pauline Marshall
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Everybody wanted to get married there at that 
Trinity Church. My Auntie Marge and Auntie Iris got 
married there, I was a bridesmaid there. What I do 
remember is where the vicar used to stand, it was a 
lovely eagle that he had the Bible on that he used to 
read the service from.

Gloria, recorded on 22nd August 2018 
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Mike and Claire - 26th September 2009
We did our own ceremony at the Trinity, 
in the upstairs room. We had chairs and 
a kind of aisle, coming towards the nice 
stained glass window. So in the morning, 
we had the formal bit in the registry office, 
literally just me and Mike, and my best man 
and maid of honour, just literally in our 
jeans and T-shirts, slightly hungover, going 
in and doing it very very quickly. Then we 
went our separate ways, separate boys 
and girls and then met up again later. Ben, 
one of our school mates was being our MC 
for the ceremony and we’d written how 
we wanted the ceremony to go, things we 
wanted to say. 
 Everyone arrived, came up the stairs 
and we did our version of a ceremony. It 
was nice, we wrote pretty much what Ben 
was going to say, and we had bits we were 
going to say. It was quite sentimental 
but also quite comedic at points too so it 
was quite funny. If you were in a church, 
you would sing hymns, so we just had two 
songs and handed out words, but they 
were popular songs and everybody sang 

them. We had ‘Lean On Me’ and ‘I’m a 
Believer’ by the Monkees. That was all 
upstairs. And it was a really sunny day, so 
we were lucky with the weather and the sun 
coming through the stained glass. 
 We had a massive game of pass 
the parcel, each table had a game of it at 
some point during dinner. I really wanted 
to do my own speech as I don’t see why 
blokes get to do a speech and I didn’t. So 
obviously Mike and I had written our own 
vows which was kind of a mini speech 
during the ceremony. Then Mike did his 
speech first, followed by me and then my 
Dad, and then our best man Andy who 
is an old school friend. I think they were 
all hilarious but obviously, I’m biased. 
Obviously I remember it as the day I 
married the man I love, but also as just a 
really really fun, happy day.

Claire Hudson 

Interviewed by Tess Sieling
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Chris and Fran 
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Chris and Fran - 29th August 2015
How did you meet?
We met at the Plough.
We did go to Trinity to parties, a lot. One of the things about Trinity is that it is a 
beautiful piece of architecture. I’m so curious about it, which led me to the idea of 
wanting something like that, somewhere local, to celebrate our relationship.
We thought of Trinity and it was just up the road, and because we were local, we 
got a discount, and we already loved it because we had all our memories of coming 
here together, and we had elderly people coming so that was convenient. When we 
thought about it, it felt so lovely to be doing it in our local community, and putting 
our money that we had saved, for years, into something that was the local venue. 

Could you describe the ceremony?
Fran was late, she didn’t turn up on time. I had to stand at the altar and do a stand up 
routine for about ten minutes.
You didn’t have to! You just went for it!
There were lots of people there! They needed something to focus on, so me ranting 
on about how old the building was, how it was a result of the Napoleonic war, and 
churches needed to be built… I was wittering on about that, throwing in bits and 
pieces and it kept them entertained for a bit.
They loved it, they were laughing their heads off.
Until Fran walked in. It was almost as if I warmed them up. 
Yes, you did because we got massive cheers! Both the mums came in and walked 
down the aisle and got a massive cheer, then I walked down the aisle with both my 
brothers with me and we got a cheer, and when I got to Chris at the front there was a 
huge cheer. They loved it.
About time, I bet they were thinking!
Our celebrant, she wasn’t used to it. She said, this normally takes a while but 
everyone is up for it straight away! I said I wasn’t into making promises, so we said 
things to each other instead. Everyone laughed their heads off because when we 
did that we both had to put our glasses on to read them! It felt like, having everyone 
in that space, even though we had been together so long, and our families had met 
briefly before, it felt like it cemented something. It was the perfect place for it.

F:
C:

F:

C:

F:
C:

F:
C:
F:

C:
F:

Chris and Fran Joseph

Interviewed by Pauline Marshall
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Gary and Sue - 17th December 2016
I like things to be real, and the Trinity was 
that kind of place, in comparison to other 
wedding venues that are out there. I could 
never consider anywhere else. It is very 
accessible for everyone. When you get in 
there you can invision decorating it and 
making it your own. At the time, we were 
going to have a live band as well as DJs so 
the sound systems were important.
 We planned the whole thing in 3 or 
4 months. We just got on with it. We didn’t 
have a big plan. So it kept the DIY aspect 
to it, and kept the money down. We didn’t 
have too much time to fanny around! We 
also thought, we’ll have the reception at 
Trinity after the registry office, we’ll have a 
catered meal there for people at the actual 
wedding, but the reception would be open 
to the community from 7pm onwards and 
we just said to people, to bring a dish. We 
ended up with far too much food actually! 
 We just wanted to have a great big 
party. It wasn’t so much about the precious 
reception was it, just lets have a banging 
party, with good tunes, good sound 

systems and lots of dancing. Nothing could 
come in until the morning, because there 
was something on the night before. We had 
a loyal set of friends who, when we were 
off at the registry office, they went in and 
decorated it. When we arrived, it was like 
walking into a magical wonderland.
 We had people bringing greenery 
from woodland, because it was Christmas 
time, there was holly and ivy, and a huge 
bunch of mistletoe. We had a massive 
massive bunch that was the size of that 
mantle place. I made a giant chandelier 
for it to hang from, in a hula hoop with 
fairy lights and the mistletoe to hang 
from the centre. We had mistletoe as you 
came in the doorway so I was encouraging 
everyone snogging! There were fairy 
lights everywhere. On the tables, there 
were flowers with herbs incorporated, 
representing good things to do with love, 
relationships, longevity.

Gary and Sue Scrase

Interviewed by Pauline Marshall
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Jack and Abi - 28th July 2018
We both work on lots of outdoor events 
and festivals in the summer so we didn’t 
want to have to worry about the weather 
on our wedding day or too many logistics. 
Trinity was the perfect venue for us for the 
day we wanted – relaxed and informal with 
lots of family and friends. Once we saw the 
upstairs room with its stunning stained 
glass window we were sure it was the best 
place for us. We were a little worried that 
the scaffolding that was up on the building 
for the renovation work would look tatty 
on the day but when it came to the day 
of the wedding the side wall of the venue 
facing the garden had been finished and 
the renovated stonework without the 
scaffolding looked beautiful. Even the 
wooden tunnel and scaffolding at the 
entrance shone in our photos!  
 It was an informal and joyous 
ceremony with lots of clapping and 
everyone smiling. Our friend Jess read a 
poem she had written about us and my 
Mum and Jack’s sister were our witnesses. 
We walked into the room to the Bob Marley 

song ‘Is this Love’ sung by Corinne Bailey 
Ray which was the song that was playing 
when Jack and I had our first date at 
Glastonbury in 2015 under the Arcadia 
Spider. The ceremony was followed by 
drinks, photos and bouncy castle in the 
garden. When the prosecco ran out in the 
garden we drank cider from champagne 
flutes. 
 Every time we go past the building 
(which is almost daily) we are reminded of 
our day. We had the most incredible time 
and so did our family and friends, the day 
was everything we wanted it to be and the 
venue was so perfect for us. Our wedding 
means to us the day we committed to one 
another for the rest of our lives in front of 
our family and friends, it was a day where 
our friends and family celebrated our 
union but also where we got to bring our 
families and friends together to show them 
how much they mean to us.

Jack and Abi Moores

Interviewed by Edson Burton



Please
A selection of memorable events held at Trinity.
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20 Years of Sufferah’s Choice
Ben Glass and I are the duo that make up 
Dubkasm. That’s been a huge friendship 
throughout our whole life. Our mums met 
at antenatal class so we were introduced 
at only a few days old. We happened, in 
our teens, to get into the same kind of 
music. Ben was always obsessed with 
making music, I was obsessed with radio 
and collecting things, so we came together 
organically as Dubkasm and have been 
releasing music together for twenty years. 
Our first release was 1996. Especially in 
that time, pirate radio was such a force. 
 St Pauls was St Pauls, you know, a 
very intense place to be but also there was 
nowhere like it in terms of that energy and 
that vibe. My friends lived on Campbell 
Street, and they would go to all the dances, 
and that’s how I got into pirate radio, 
through going on their show and being 
introduced. That got me my first show. 
That first show was nerve racking but 
great. I did a whole strict roots reggae 
show, revival into modern stuff. I hadn’t 
developed a radio voice at that point, so 
that went through various transitions to 
get to a comfortable place. Listening back 
to that first recording of you talking on 
the radio is just dreadful. It went through 
various phases so for a while I developed 
that pirate radio strain in the voice. Then 
went through various chapters until I felt 
comfy with how I sounded.
 Some of the dances were in 
incredible places. It is different now. 
Connecting that with music, with me 

and reggae, I feel so grateful to have 
experienced hearing reggae in some of 
those clubs and nights with that particular 
crowd. As I have always said, there is 
nothing like playing reggae music to a 
reggae crowd. When people know the 
lyrics, know the tunes. But I don’t just 
mean that. I mean, live it, it’s their culture, 
its part of life. The way people relate to 
the music is so natural and real. That is 
the real reggae vibe in the club. Despite 
choosing to play roots music myself, there 
was a lot of dancehall events because 
that’s what was going on and my friends 
weren’t all into roots music, we were at the 
age where I was the odd one out- ‘Why are 
you listening to my Grandad’s music?’- 
they used to say! 
 I tuned into pirate radio and I 
remember saying to my mum pretty much 
straight away, ‘I like reggae music now’ and 
I was about 12. Something just connected, 
with tuning into the radio and that just 
grew. It was predominantly a black crowd. I 
was a teenager observing all this, I found it 
interesting. Going to some of the dancehall 
nights, I would often be the only white 
guy. When playing music on the radio, I 
found there was some hesitation from 
some people, which I can fully respect- who 
was I? This white teenager with a middle 
parting coming onto the radio to play roots 
music. 
 For me, the 20 years of my radio 
show celebration was a really special one. 
Having transmitted on air for so long, and 
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loved radio for so long, and to get to that 
point was really something. I didn’t know 
who to include at first. I knew it had to be 
radio related. Nick Manasseh who was on 
Kiss fm for years in London, he presented 
my show once a week for me when I first 
had kids and couldn’t manage every week. 
He did that for a year, so he guested, so 
that was a great radio figure. 
 I wanted a singer and I wasn’t 
sure who. A friend said to me- ‘I know 
exactly who it should be. Who does your 
jingle?’  I have a jingle on my show that 
goes ‘sufferah’s choice’, and it was Levi 
Roots. I went up to London in the 90s with 
a massive tape machine, with Levi about 
to release his album at the time. I asked 
him for a few jingles at the end and he 
just naturally went ‘sufferah’s choice’, so 
it coined a catchphrase in the show, ever 
since. I phoned him, not sure how he would 
respond after not speaking with him for 
ages. Firstly he just congratulated me on 
the 20 years, then he said ‘Absolutely no 
problem, I’d be really blessed to be there.’ 
He came down, he was on the mic for me 
during my set. It was a real moment to 
think about that radio journey, as well as 
the Teachings in Dub, all combined in that 
session.
 The first 10 years of doing the radio 
and the music was, I never viewed it as this, 
but it was a glorified hobby because I had 
to get by. During the second decade of 
doing it, I got older, things started falling 
into place. Ben and I put more stuff out.

 In terms of Trinity, my grandparents 
got married here. For me, them having 
got married here, in the 1940s perhaps, 
and then me going to my first ever 
reggae dance here in 1992 with Ben, and 
then years later making it the home of 
Teachings in Dub, working in this space, 
enjoying this brilliant space: I love that long 
standing story with Trinity. I sometimes 
think I don’t know what my grandparents 
would think about these soundsystems, 
letting off all their space, everyone 
skanking. For me it’s amazing to see.
 Calling the radio show ‘Sufferah’s 
Choice’- that was about the message of 
the music, which really strengthened when 
I went to Jamaica at 19 and went round 
Kingston, round record shops, studios and 
Rasta Centres. 
 I do believe that music carries a 
really strong positive message if it’s put 
across correctly. I am a firm believer in 
keeping that alive in Teachings. It’s not 
just a night of escapism, it is about roots 
reality, raising awareness, uplifting people, 
through the world sounds that is in the 
music.

Sam Howard (Stryda)

Interviewed by Edson Burton
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18th Birthday Party - January 2015

My big memory of Trinity is my son’s 18th birthday. He asked whether or not for his 
18th birthday he could have a party. We said, ‘Yes, of course, that would be nice.’... 
‘Can I have a party at Trinity?’. ‘Woah, oh wow!’ Part of me felt flattered, because 
I thought, it’s the place where I work and normally kids would run scared from 
anything that involves you, even if one of your atoms had landed on the place, they 
need to be away! So, I asked my colleagues about the possibility.
I was able to secure the venue because of my Dad’s involvement with Trinity but was 
very grateful as it is a venue that comes with a lot of prestige, people still tell me how 
impressed they are that I managed to book Trinity for my birthday party.

E:

R:
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Edson Burton and Reuben Staples-Burton 

Interviewed by Tess Sieling

What I remember is that Reuben was inviting people, we didn’t really know how he 
was getting along apart from that we knew he had made a Facebook Post.
I created a facebook event, however was worried I would not be able to fill such a 
big venue so allowed plus ones, I think I just hoped people would speak highly of the 
event.
Then partly I think, because he had got the fear, about, ‘Would there be enough 
people coming along to justify having the big hall?’, he opened the post to the public: 
he is an 18 year old with friends in different schools, so there is a surge of interest. 
He closes the post, then gets the fear again, and it goes open. So, as a result, we had 
people turning up and we had no idea if they were friends of Reuben or not.
Early on, there were loads of gatecrashers who didn’t really even make an effort, just 
stood near the front, kind of killing the vibe, however they sort of filtered out, and 
we had to hire more door staff. Once in full swing, everything was good though, lots 
of my friends got a chance to DJ at a big venue in front of quite a lot of people, and 
everyone seemed to have fun. My highlight of the night was dancing up on stage with 
my closest friends whilst one of them DJ’d.
There were a list of people who were going to DJ on the night, and that meant that 
all their friends wanted to be on stage with them, and that encouraged a lot more 
people to want to be on the stage. There was a moment where one of his friends was 
DJing, and him and his friends were up on stage. I’d known those friends since they 
were little as well, it’s a tight-knit community where they grew up in South Bristol. 
So, this grime is kicking off and it becomes a man fest, with the whole crowd nodding 
and crouching and apeing but there’s a moment of singularity-loss where people just 
become a mass and they start moving together, in time and with a rhythm. There was 
that moment where there was a lot of young boys moving to this music, and Reuben 
and his friends were on stage, as orchestrators, with their hands raised, bringing 
the power to the throng, as the bassline moved right through the Trinity floor! And 
I thought ‘Woah, this is a Genghis Khan moment, he’s going to remember this one!’ 
I feel really happy that Trinity was able to hold this occasion for my son. It is just a 
wonderful thing to work for a place, where your son wants to hold a party, and for 
them to facilitate that. And for Reuben, it was a major occasion in his upbringing, in 
his life, in his journey. I’d like to think he still holds it very dear.
Trinity for me is a valuable piece of a community, an alternative venue for artists to 
places like Colston Hall or the O2 Academy, and a great space for activities. However 
most of all, I will always associate Trinity with the fun I had at my 18th birthday.

E:

R:

E:

R:

E:

R:
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I remember when I was growing up in St Paul’s, when I was about 4 years old, we went to 
Trinity Church because it was lovely to see the big Christmas tree. When we were there, I 
remember it feeling as if everybody was singing together.

About 3 or 4 years ago I came to Trinity for a wake for Gemma, a young girl who had 
sadly committed suicide. It was a really big gathering of people but I felt a bit like an 
outsider as I did not know many people there. Gemma was a lovely girl, the first time I 
met her she came to my house and brought her dog and cat with her- that’s how nice she 
was that she didn’t want to leave them at home.

Jenny, recorded at Beehive Centre Coffee Morning

22nd August 2018
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